Who is the Greatest? Theodorakis vs Hadjidakis

For Greek music lovers, the debate as to who is the greatest Greek musician of all time is still heatedly
debated. It comes down to the battle between two giants, Theodorakis and Hadjidakis. And what you
are reading here is just a personal opinion based on my listenings of the last 50 years. Theodorakis and
Hadjidakis were good friends. Theodorakis, based on his numerous interviews, appears to be a very
modest individual, who always gives credit to others. Theodorakis said a lot of things in the past, such
as “that he is a student of Tsitsanis”, but I will dare to say (although it is not easy) that Theodorakis is
(much) more important than Tsitsanis in the Greek music history (please see below).

There are some obvious differences between the music of Theodorakis and Hadjidakis. There is no
question that Hadjidakis’ melodies are unparalleled. I counted that in his career, he produced about 100
of those masterpieces. It has been said that the role of music is to modify human moods. In Hadjidikis’
music there is one unified theme in terms of mood modification. It is a music that soothes the brain and
puts the individual in a state that I will call “melancholic satisfaction” or, to use an oxymoron,
“melancholic happiness”. 1 suspect that Hadjidakis was probably suffering from some kind of
depression because his music, no matter how beautiful the melodies are, is usually melancholic.
Nevertheless, great music, period.

Did Theororakis write similar and beautiful melodies? The answer is absolutely yes, and I can count at
least 100 Hadjidakis-style songs with unparalleled melody and nostalgic directions (such as Dromi
paliot, To treno fevgi stis okto, Nanourisma, O ipnos se tilikse, etc.). In this respect, I would say that
the 2 giants are about equal.

But I will now mention a few other parameters for consideration:

1. There are various types of moods that a person wants to be-in, according to occasion, one being
melancholic, and others being jubilant, rebellious, triumphant, revolutionary etc. Theodorakis music
has an amazing internal power that pushes the person to various directions/moods in a way that
Hadjidakis music could not. Theodorakis music has this explosive nature, which makes you sing,
run, and dance, an element that Hadjidakis music, in general, does not have.

2. Theodorakis’ music is a lot more “Greek” than Hadjidakis’ music. Theodorakis used abundantly the
signature Greek instrument, bouzouki, and worked with the best instrument virtuosos over the years,
including Manolis Hiotis (the best), Kostas Papadopoulos, Lakis Karnezis and many others, to
produce numerous songs and instrumentals of unparalleled quality (for example, Hartaeti).
Bouzouki solos from Hadjidakis are rare, if any. I acknowledge, of course, that Manos used
bouzouki in his unparalleled versions of old rebetiko songs (such as in the album “O skliros aprilis
to 45” with Thanassis Polykandriotis in solo) but this was not his music.

3. There is one signature rthythm of Greek music that, I believe, best defines our phenotype and this is
Zeibekiko. Theodorakis wrote some of the best Zeibekikos of all time, such as Drapetsona, ena
dilino, apones exousies, ton Pavlo ke ton Nikolio, sta pervolia, etc I could easily enlist at least 100
of Theodorakis’ masterpiece Zeibekikos. Hadjidakis came-up with one of the best Zeibekikos of all
time “Im’ aitos horis ftera” but that was it.

4. Theororakis used some of the most amazing Greek poets to write songs, including Ritsos, Seferis,
Elytis, Varnalis, Anagnostakis, Gatsos, Eleftheriou, Papadopoulos, Kabanellis, his brother Yannis



and many, many, others (including his own poems). Hadjidakis used some of those too (e.g Gatsos)
but most of his songs have less than stellar lyrics. It is a different to sing

Echo ena mystiko krimmeno stis kardias ta vathi
Kanis den tohi mathi ke pote den tha to po

Versus (Ritsos)

Mpikan ta sidera sti fotia
Kouventiasan me ta litharia
Kerasane raki ton thanato
Sto kafkalo tou pappouli tous

Just listen to the 4 Bithikotsis songs from Theodorakis masterpiece “Axion Esti” to verify the
quality of the lyrics and his absolutely matching and amazing music.

5. Theodorakis wrote Oratoria of unparalleled quality such as Canto General, Axion Esti, Romiosini
(which is an Oratorium for a man’s voice and a bouzouki) Mauthauzen, etc. Hadjidikis does not
have comparable works in this category.

6. Productivity wise, Theodorakis wrote/recorded 10 times more music than Hadjidakis.

Based on the above facts, | would say that between the two Giants, Theodorakis has the lead in many
categories. But it is only fair to listen to arguments from the other side. As is always the case, in such
circumstances, the debate is likely to continue.
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Iovog givar 0 kKaAVTEPOS; OL0dMPaKNGS evavTiov Xatliodkn

Mo Tovg Adtpelg TG EAANVIKNG HOVGIKNG, TO 010G gival 0 peyadlvtepog EAANVOS HOoVoIKOG OA®V TV
emoyav eivar éva peifov Bépa ocvlnmong. H péym xoataiiyet peta&d twv 600 yrydviov, 10 Ocodmpakn
kot o Xatlddkn. To mapdv kelpevo etvar amdd piot Tpoc®MIKY droyn PACICUEVN GTO AKOVGLOTO, LOV
TV televtainv 50 xpovav. O Ocodwpdrng kot o Xatliddkng ftav kaiol gilot. Me Baon ta 6ca £xovv
emmbel oTIc ToALAPIOUEG GLUVEVTEDEELS TOV, 0 Oe0dWPAKNG PaiveTal va givat £vag TOAD PETPLOPP®V
dvBpomoc, mov divel mavta ta gbonue 6Tovg GAAovg. O Ogodwpdkng eime MOALL TPAYUATO GTO
napeBiv, 6mwg "twg sivor padnmc tov Tottodvn", oA Ba ToAuncw va T (v Kot dev givart E0KOAO)
OTL 0 O0dwPaKNg gival (TOAD) TO GNUAVTIKY TPOCOTIKOTNTA 0mtd Tov Tortadvn yio v 16Topio TG
EAMMVIKNG LOVOIKNG (PAETE TOPAKAT).

Yndpyovv opiopéveg Tpoeaveic d1apopég HETAED TNG LOVGIKNG ToL Bgodwpdkn kot Tov Xatliddk.
Agv vapyet kapio oapeiPoiio 0Tt ot pelmdieg Tov Xatliddkn eival aptotovpynUatikés. YTordyioa 6Tl
oV KopLEpa Tov, Tapnyaye nepinov 100 and avtd ta apiotovpynuata. ‘Exet emmwbet 6t 0 pdhog g
LOVGIKNG etvan va petafdiet v avBpomivy dabéon. X povoikn tov Xotliddkn vdpyet £va eviaio
Bépa amd v amoyn g Tpomonoinong g 61dbeonc. Eival pio povsikn mov npepet tov eyk€Qaro Ko
Baler to dtopo og po katdotoon mov Ba TV oOvVOUAo® "HEAXYYXOAMKN 1KOvOTOinom» 1, Yo vo
Ypnowonomow &va oEOpmpo oynuo, "pelayyoAwkn evtvyia'. Yrmoyualopor 6tt o Xatliddkng
mBavotato €macye omd kdmowo €100¢ KatdOAyne, 010t N povoikny tov, aveEdpnta amd 10 TOGO
ouopeeg etvar ot pelwdieg, elvar ocvvnbwg pelayyoikn. Ilap '6Aa ovtd, M poOvoIKN TOL E&lvor
peyoAermong — teheio Kot TOOAQ..

Eypaye 0 Ocodmpdkng mapopotes Opopeeg pemdieg; H andvinon eivol ommconmote vat, Kot UTopod
va BounBd tovAdyiotov 100 mapdpota Tparyoddio Tov OeodMPAKN HE OPIGTOVPYNUATIKY HeAmdio Kot
vooToAyikn duabeon (6nwg Apopot maioi, To Tpévo eevyet otig 8, Navovpiopa, O vnvog og TOAIEE,
KAT). ATtd avt| v dmoym, ot dvo dnuovpyot etvar yiyavieg oto id1o eninedo.

AALG Bo Beda Vo ovapEP® TOPA LEPIKESG AAAES TOPAUETPOVS TTPOG EEETAON:

1. Yrdpyovv oidpopot tomor tov Owbécewv mov Ba Mbele kdmolog va eivor cOpeova pe v
nepioTacn. AALOL WPOTIWOVV Vo ivar pelayyoAkol, kot GAAOL YOPOVUEVOL, ETOVOGTOTIKOL,
OplapPevtikoi, kovotopor kKAt. H povowkn tov Oeodmpdkn £xel Ho. KOTOTANKTIKY £0MTEPIKY|
dvvapn mov mBel 1o dtopo og ddpopeg katevBHVGELS / drabéoelg e Evav TPOTO TOL 1 LOVGIKT TOV
Xotl1dakn o o pmopovoe. H povoikry tov Oodwpdin £xel avTOV TOV EKPNKTIKO YOPAKTHPO, O
omoiog og Khvel va BEAELS vaL TPaYOLONGELS, VO TPEEELS KOl VAL YOPEWELS, VAL GTOLYEIO TOV 1) LOVGIKY|
10V Xatlddakn og Yevikég YpoUUEG O dafETel.

2. H povoiwkn tov Oeodmpdkn elvar mOAD 7o «EAMVIKI» amd Tn HoLolky] Tov Xotlddkrn. O
Beodmpakng ypnoponoince aebova 10 YOPAKINPIOTIKO eAMVIKO Opyavo, to umovlovKi, Kot
OLUVEPYAOTNKE e TOVG TO Oeflotéyveg opyavomaiyteg katd TN OldpKeEw TOV  ETOV,
counepthappavopévov tov Mavoln Xidtm (o kaAvtepog), tov Koota [Tarmaddmoviov, Tov Adkn
Kopvéln kot ToAAdV GAA®DV, Y10 Vo TopayEL EPUNVEVTIKA KOl EVOPYNOTPIKA KOUUATIO LEYUAELDOVS
nowwttag (Yoo mopdderypo Xaptoaetol). Ta corlo pmovlovkt e tpayohdl tov Xotldakn eival
onavia. Avayvopilo, BéPaia, 60tT1 0 Mdavog ypnoyomoince Umov{oVKL G OPIGTOVPYNUUTIKES
€KOOCELS TOV TOAM®DY PEUTETIKOV TPOYoudl®dV (0nw¢ oto dipmovp "O okAnpdc Ampiing tov 45" pe
tov Oavdor [Tolvkavdpidtn 6T0 6OA0), AALL QLTO OEV NTOV 1) LLOVGIKT] TOV.



3. Yrdpyet évog cuykekpltévog puBnog mov €xel 1 EAANVIKN HOVOIKN KOl OV TICTEL® TMG HOG
yopoktnpiler koAvtepa, Kot avtd eivor 10 Zelumékiko. O Oeodmpakng £ypoye HEPIKA OO T
KOAOTEPO ZEIUMEKIKA OA®V TV eMOYDV, dnwg Apanetodva, Eva deilvo, Anoveg eEovoieg, Tov
Moo kot tov NikoAld, Xta tepfoiio KAT. Oa pmropovoa eHKOAN Vo GOV avaép® Tovidyiotov 100
aplotovpynuatikd Zeipumékuko tov Ogodwpdkn. O Xoatlddkng &ypaye évo amd T KOAVTEPQ
Zeiumékikao, Tparyovdta. OAOV TV emoYdV, Tov ovopdletor «Eipotr ontog yopic etepd», aArd ovtd
nTov.

4. O Oe0dm®pAKNG GLVEPYAOTNKE LE UEPIKOVG OO TOVG TO KATOTANKTIKOVG EAANvVeEG momtég yia )
CLYYPAPT TOV TPOYOVI®V TOv, cvumeptapfoavopéveov towv Pitcov, Zepépn, EAdtn, Bapvain,
Avayvootdkn, I'kdtoov, EAevBepiov, [Marmaddonovro, KapmavéAdn, tov adeipod tov T'dvvn kot
TOAAL®V, TOAMGV ALV (cvpmepiiapfovopéveoy kot dikov tov momudtov). O Xatliddkng
OLVEPYAOTNKE €MiONG HE KOMOWOLG OMO OVTOLG TOVG OTLoLPYOVG (m.y. I'kdtoog), oAAd Ta
TEPLOCOTEPO. OO TO. TPAYOVIID TOL £XOVV TMEPIGGOTEPO HOVLOIKY Tapd oTixovs. BAémelg, eivan
JLPOPETIKO VO TPOYOLINGEL KOVELG

Exo éva pootikd kpoppévo otng Kapdtds ta féon
Koaveig dev 1o €yel pabet ko moté o€ Ha 10 Tw

Evavrtiov (Pitcog)

Mnrkav to 6idepa 0T EOTIA
KovBévtiaoav pe to MBapio
Kepaoave paxt 1o Bdvato

270 KOOKOAO TOV TOTTOVAT] TOVG

Axovoe ta 4 dnuotikd Tpayovdlo Tov MmBIK®ToN amd T0 apleTOVPYNLL ToL Bgodwpakn "A&ov
Eoti" y10 va d€1g TNV To10TNTO TOV GTiY®V Kol TNG LOVGIKNG TOV Og0dmpdKn.

5. O Oeodwpdkng Eypaye opatopla eE€xovoag moldtnrag, énwg to Canto General, to A&wov Eoti,
Popiosvvn (to omoio Bewpd éva opatdplo Yo o avTpikn eovn kot provlovkt), 1o Mwvtydovley,
KA. O Xotldakng 0ev €yl TPOGOEPEL TAPOLOLD. EPYO. GE QLTI TNV KA T Yopia.

6. Q¢ TPOG TN HOVGIKY| TAPAYWYIKOTNTA, TIOTEL® OTL 0 Oodwpdrng Eypaye / nNyoypdonoe 10 opég
TeEPLocOTEPT LOVOIKN Ao 6Tl 0 Xatl1ddKng.

Me Bdaon ta mopamdve ototxeia, Bo éheya 0Tt petald tov 600 yiydviwv, o Oeodwpakng £xel 10
TpoPadicua oe mTOALEG katnyopieg. AAAG eivar 6ikO0 Vo 0KOVGTOLY KOL TO EMLYEPNUATO TNG GAANG
nmievpds. Onmg cvopPaivel mhvia o T€T01EG TEPUTTAOOELS, N cv{ntnon eivar BéPato 6tL Ba cvveyioTel.

O Elevbépiogc D. Awoucveng eivar KaOnyntns xor Emixepolns tov Touéo Kivikng Bioynueiog, tov
Tunuozos Epyaotnpioxns lotpixng kor IlaBofioloyiog oro Iovemaorquio tov Topovro, Kavadd,
Emikepains tov Tunuotog Bioynueiog oto University Health Network koi Emixepolng tov Tunuozog
Kiwikng Bioynueiog oto voookouegio Mount Sinai tov Topovro. Katéyer emions t uoviun &opa tov
Emikepaln otovg frodeiktes tov xapkivov tov mpootary (“Hold’em for Life” Chair), eivar uéiog g
Axaonuios AOnvav, e Baoilikng Axaonuios tov Kavaodad, tg Axadnuios Emiotnuov Yyeiog tov
Kavada, ko s Auepixovirng Opyoavawons yio tqy Avartoén twv Emiotiuav.



