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10:00-10:30

10:40-11:10

11:20-11:50

Roman Tashlitskyy
“What Did it Take for Kyiv to Become a Cultural Capital? 
(Cultural Life in Kyiv in 1917)” 
 
The presentation will deal with the cultural life in Kyiv in 1917 based on the popular 
daily newspaper «Kievlianin.» The author will analyze everyday life of Kyivites and 
gather information on how the city could satisfy cultural demands of its residents. This 
includes cinemas, theaters, music performances, public lectures, literary events, etc. 
The presentation will cover what Kyivites read, listened to, watched, and discussed 
between the February Revolution and the October Revolution of 1917. The former 
resulted in the abdication of Nicholas II and triggered a series of events that will 
change the city’s regular lifestyle forever. The latter made these changes irreversible.   
 

Christine Smoley
“Imagination and Ethics in Dostoevsky’s White Nights”
 
Described as having the effect of a “poison” both in the Petersburg Chronicle and 
in White Nights, the unchecked imagination of the “dreamer, —the protagonist of 
White Nights—allows Dostoevsky to explore the limits, and ethical implications, 
of the human capacity for imaginative activity. After introducing the dreamer 
as this type appears throughout Dostoevsky’s writing, this paper will explore 
the psychological disposition modelled by the protagonist and the insights 
it offers into the role and the function of the human imaginative faculties, 
especially in enabling the subject to navigate its relationship to an ‘other. 
 

Alex Averbuch
“Literary Revisionism: Modern Perceptions of the 18th-Century Poetic Tradition”
 
This paper investigates the influence of Vasilii Kapnist on the poetry of Gali-Dana 
Singer, one of the contemporary writers whose work revives the literary tradition 
of the eighteenth century. This turn to the remote past is currently a prominent 
tendency in Russian literature, and as such is a key issue in contemporary Russian 
studies. Singer’s poetry alludes to and appropriates Kapnist, on the formal level 
through the graphic representations of her poems as if they were odes printed in 
the time of Kapnist; and on the content level via the direct quotations from him, 
and the application of ideas characteristic of eighteenth-century sentimentalism: 
predestination, self-dedication to art, and the idealization of nature. I discuss this 
influence from three standpoints: as an intentional manifestation of poetic memory; 
as a deliberate choice to eschew the predominant nineteenth- and twentieth-century 
literary influences and intertexts; and as a way of lyric self-positioning in relation to 
her contemporaries.
 
 



12:00-13:00 

13:00-14:30

14:30-15:00

15:10-15:40

Keynote Lecture - Joseph Schallert 
“Verbs of Speech in Balkan Slavic Dialects” 

Lunch 

Elena Vasileva
“The Life of Nicknames in Dostoevsky’s Gossip Narrative”
 
In The Demons Stavrogin acquires more than seven nicknames, while in The Idiot 
Myshkin’s most used nickname doubles as the novel’s title. This paper examines 
nicknames as a device that Dostoevsky employs to build a gossip narrative. The 
secondary characters in these novels resort to using nicknames as they rely on rumor 
in their attempts to place the alien figures of Myshkin and Stavrogin within a familiar 
cultural or literary context. Some nicknames ultimately take control of the protagonists 
and determine the unfolding of their storylines. I argue that nicknames in The Demons 
and The Idiot transform rumor into reality and thus establish a gossip narrative. 
 

Eva Troje
“The Unsung Melody: Music and Performance Practice in The Eternal Husband” 

In Fyodor Dostoevsky’s 1870 novella “The Eternal Husband,” the performance 
of Glinka’s song “To Her” reveals crucial information about the protagonist 
Velchaninov. I will conduct three levels of analysis in order to unveil the significance 
of this episode. On the first level, I will investigate thematic significance of 
the song’s lyrics, the second level will be dedicated to a musical analysis of “To 
Her”, and the third level will analysis Dostoevsky’s description of Velchaninov’s 
performance practice. Ultimately, this interdisciplinary approach will demonstrate 
that Velchaninov’s performance of “To Her” reveals the character’s ultimate 
dilemma: trapped in a cycle of repression, violence, and self-deception, he 
must resort to performance in order to conceal his true emotions from himself. 



15:50-16:20

16:30-16:50

17:00-17:30

Iana Omelianenko
“Life of Language” 
 
Loss in translation deprives Russian learners from acquiring the knowledge of 
Russian culture and comprehend Russian mentality. I aim to examine some 
phenomenon of Russian life and realia in a satiric play Minor (Nedorosl’) written by 
one of the leading writers of Russian Enlightenment D. I. Fonvizin. The play is a great 
source of the semantic and phraseological context to show how the significance of 
native language peculiarities and Russian culture can be lost when translating into 
English. Native or non-native Russian speakers will re-evalute the Russian culture 
through the prism of archaisms and idiomatic expressions presented in the play. 
 

Marcin Cieszkiel
“Love in the Times of Cybernetics”
 
Stanisław Lem’s short fiction, Maska (1974) draws on the anonymously composed 
‘chantefable’ of Aucassin et Nicolette between the 12th and 13th centuries, as a template 
where the generic tropes revolving around ‘fatal’ love, seduction, and attraction, in 
the tradition of the Provençal troubadours is contrasted against the relationship of 
the married woman and her courtly husband. In the Eastern European tradition of  
‘fantastyka’, Lem’s story pits a futuristic assassin-machine sent by the king, against 
the troubadour type. There’s a problem however, the machine falls in love with its prey. 
Can the modern notion of love, free will and agency triumph in the times of cybernetics? 

Braxton Boyer
“And it Seemed to Them that Fate Had Destined Them for Each Other”: 
Secular Kenosis and Unification in Chekhov’s “Lady with a Little Dog”
 
The theological concept of kenosis -- the idea that Christ “emptied himself” of his 
divinity and subjected himself to physical suffering by becoming mortal man -- has 
long played an important role in Russian religious thought. In Russian literature, one 
can view kenosis not only in this religious sphere, but in its secular sphere, as well -- 
that is, how the “emptying out” and physical suffering of everyday people affect their 
everyday lives. This paper will show how this secular kenosis operates in various 
stories and plays by Anton Chekhov, paying attention specifically to how it shapes 
interactions between his characters.
 
 

19:00 The Conference Dinner


