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SLA 266H: SHATTERED WORLDS 

Winter 2015 

Monday: 2-4 

Professor Tamara Trojanowska 

Office: Alumni Hall, room 403 

Office hours: Monday 4-6 (or by appointment) 

Email: t.trojanowska@utoronto.ca 

 

COURSE DESCRIPTION 
Poland and Europe 1914-1945.  As we commemorate the centenary of the outbreak of WWI, this 

cataclysmic event that launched the 20th century and was followed by another total war soon 

after still defines our view of the world and understanding of it. It may be time now to look anew 

at how various forms of expression, including literature, film, theatre, painting and sculpture 

produced during the two wars, between them or many decades later deal with the extreme and 

everyday experiences, with shattered worlds of individuals, ethnicities, and nations. 

 

EVALUATION 

Participation     15% 

5 critical responses   25% 

1 presentation/project/book report 25% 

1 final essay (8-10 pages)  35% 

 

Critical responses 

Your responses should be based on a close reading of the text and present critical analysis of 

some specific issues you find compelling in the readings. Useful tip: look for the most important 

ideas explored in the reading, list them as three brief points, and then analyze the author's take on 

one of them, and finally present you own reading of it.  

Take advantage of this exercise and treat is as an opportunity to raise questions and play with the 

author's and your own ideas. 

You will write five critical responses to the readings assigned for five different classes. Your 

responses should be 300-450 words long, and should be submitted via email (in .doc format).  

Look for the response deadlines in the outline. 

 

Your responses will be graded according to the following scale: 

5 points: A thought-provoking response that is clear and focused, and indicates insightful 

understanding of the text and original thinking. 

4 points: An adequately argued, well-thought-out commentary demonstrating independent 

judgment and solid understanding of the text. 

3 points: A response that indicates a satisfactory level of understanding of the text, but 

contains more description than analysis and tends to be general rather than specific. 

2 points: A solely descriptive commentary that does not present a clear argument, and/or 

demonstrates a superficial understanding of the text. 

0 points: A response that is incomplete or does not offer an argument; a commentary 

indicating that you have merely browsed through the text (or simply have not read it). 

 

Presentation: 
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In addition to being asked about your special interests during our first meeting, you will also be 

presented with a list of potential presentation topics. You may want to work on your own or in a 

group, but the bottom line is that you present on a topic that interests you and that you envision 

as a possible topic for your final paper.  

Your presentation may take a variety of forms: 

1. You may want to initiate a Blackboard discussion and commit to presenting and commenting 

on the current discussions in Poland and elsewhere about the topic you have choosen. We will 

decide about the number of your entries when we discuss this option. 

2. You may want to interview someone (a war veteran, for example) and present the interview 

and your comments to the class. 

3. You may want to present a book report on one of the suggested readings to the class. 

4. You may want to propose your own take on this assignment (do a short film, create a 

monodrama, write a series of poems, or whatever other talents you want to explore). 

 

Essays 

You will write one paper either on a topic chosen in consultation with the instructor or on one of 

the topics provided by the instructor. Your paper should be 8-10 pages long (Times New Roman, 

12p., double spaced) and is expected to show evidence of secondary reading. Be sure to pick a 

topic that interests you and with which you feel comfortable.   

 

Deadline for the essay: March 15 (Sunday), by midnight. You will send your essay in .doc 

format via email to t.trojanowska@utoronto.ca. 

 

Your papers will be graded according to the Faculty of Arts and Science Official Grading Scale: 

http://www.writing.utoronto.ca/advice/general/grading-policy  

 

Make sure you are familiar with the rules regarding plagiarism and how to avoid it. Useful 

advice on this and many other aspects of written assignments can be found on the university 

writing centre’s website: 

http://www.writing.utoronto.ca/advice  

How Not to Plagiarize:  

http://www.writing.utoronto.ca/advice/using-sources/how-not-to-plagiarize  

Standard Documentation Formats: 

http://www.writing.utoronto.ca/advice/using-sources/documentation  

 

ACCOMMODATIONS 

 

The University of Toronto is committed to accessibility. If you require accommodations for a 

disability, or have any accessibility concerns about the course, the classroom or course materials, 

please contact Accessibility Services as soon as possible: disability.services@utoronto.ca or 

http://www.accessibility.utoronto.ca/index.htm 

 

 

General readings and videos for the course in addition to specific readings for each class 
(you are expected to know these readings and videos before you submit your essays!): 

http://www.writing.utoronto.ca/advice/general/grading-policy
http://www.writing.utoronto.ca/advice
http://www.writing.utoronto.ca/advice/using-sources/how-not-to-plagiarize
http://www.writing.utoronto.ca/advice/using-sources/documentation
mailto:disability.services@utoronto.ca
http://www.accessibility.utoronto.ca/index.htm
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 Adam Zamoyski, “The Polish Republic” and "War," Poland: a History, London: Harper 

Press, 2009, pp. 297-337. DK4140 .Z35 2009 or DK4037 .Z36 2001 

 Norman Davies, “The Legacy of Defeat: Poland’s Wartime Experience,” "The Legacy of 

Disenchantment: Poland's Experiment in Independence," Heart of Europe: the Past i 

Poland's Present, pp. 55–137. Available online through the library catalogue. 

 Alina Kowalczykowa, “The Interwar Years—1918–1939,” Ten Centuries of Polish 

Literature, Warszawa: Stowarzyszenie "Pro Cultura Litteraria": Akademia Humanistyczna, 

2004, pp. 202-227. PG7015 .T46 2004 

 The gentry commonwealth, 1573-1795; Romantic and modern Poland, produced and directed 

by Roger Conant, Pittsburgh: University of Pittsburgh, University Center for International 

Studies, 1989. Robarts Library, Media Commons Videocass 002683 (watch the second part 

of this video, from 1795 to 1945 - 37 min.). 

 

Week 1 (Jan. 5): Introduction to the course. Freedom and Its Upheavals (Artistic and 

Otherwise). 
Explaining the objectives of the course, its expectations and outcomes. The timeline of our interests, the 

main historical events and cultural developments.  

Viewing in class: 

 The Great War, BBC series - part 1 

 Dada and Cabaret Voltaire (5min) 

 WWI, Cabaret and Dada (15min) 

You may want to view on your own: 

 The remaining parts of the wonderful BBC series about the Great War: 

https://www.youtube.com/playlist?list=PLwn22WhrrUFMg65XgPicFBfYgHj7Xpcdn 

 Video about Dada and Surrealism: https://www.youtube.com/watch?v=CGeBUjPdH7I 

 A 12-part "DADA & SURREALISM - Europe After The Rain" documentary, by Michael 

Steven Martin: 

https://www.youtube.com/watch?v=lpNJDBJOkFs&list=PL1777D4C33ECFBE54&index=1  

 A 3-part video about Bauhaus: https://www.youtube.com/watch?v=wZOqTFtEHAw 

  

Week 2 (Jan. 12): Between the Avant-garde and Entertainment 
New poetic generation; artistic avant-gardes; literary and cultural life in the 1920s: the press, cabarets, 

literary cafés. 
Readings:  

 Fillipo Tommaso Marinetti, "The Founding and Manifesto of Futurism," European 

Literature from Romanticism to Postmodernism: a Reader, ed. Martin Travers (London; New 

York: Continuum, 2001), 160-2. 

 Bruno Jasieński, "Manifesto concerning Futurist Poetry," Between Worlds: A Sourcebook of 

Central European Avant-Gardes, 191-3. 

 Tadeusz Peiper, “City, Mass, Machine,” Between Worlds: A Sourcebook of Central 

European Avant-Gardes, 267–272. 

 Beth Holmgren. "Acting Out: Qui Pro Quo in the Context of Interwar Warsaw," East 

European Politics and Societies 27.2 (May, 2013): 205-23. Available online through the 

library catalogue. 

https://www.youtube.com/playlist?list=PL1777D4C33ECFBE54
https://www.youtube.com/user/SubconsciousGatherer
https://www.youtube.com/user/SubconsciousGatherer
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 Marci Shore, "Once Upon a Time in a Café Called Ziemiańska," Caviar and Ashes: A 

Warsaw Generation's Life and Death in Marxism, 1918-1968, Yale UP, 2006, pp.10-32. 

Available on-line through the library catalogue. 

Listening at home: 

 Ewa Demarczyk, "A może byśmy tak najmilszy..." (words: Julian Tuwim, music: Zygmunt 

Konieczny): http://www.slavstuff.com/polish/songs/tuwim.htm 

Reading in class: 

 Poems by the Skamander group poets (Tuwim, Lechoń, "Herostrates", Słonimski, "Czarna 

wiosna") 

Viewing in class: 

 Hanka Ordonówna, "Miłość ci wszystko wybaczy" (Love forgives everything), from the film 

Szpieg w masce (A Masked Agent), songs: Julian Tuwim, music: Henryk Mars. 

 

Week 3 (Jan. 19):  Existentialism and the New Concept of Man - meeting in Media 

Commons, Robarts Library. 
Existentialism in Polish literature; form and new ideas about society. 

Readings:  

 Witold Gombrowicz, Ferdydurke, translated from the Polish by Danuta Borchardt; foreword 

by Susan Sontag, New Haven, CT: Yale University Press, 2000 (One: "Abduction"; Two: 

"Imprisonment and Further Belittlement"), pp.1-48.PG7158.G669 F413 

Viewing in class: 

 Teatr Provisorium, Ferdydurke (dir. Janusz Opryński, Witold Mazurkiewicz, 1998) - video 

provided in Media Commons (Robarts Library). 

Viewing at home: 

 Ferdydurke (30 Door Key, 1991), dir. Jerzy Skolimowski 

(https://www.youtube.com/watch?v=IMc0XHkEWXo) 

Response 1 due 

Presentation 1 

 

Week 4 (Jan. 26): Catastrophic Imagination 
Modernist anxieties; two types of catastrophism - rational and emotional.  

Readings:  

 Stanisław Ignacy Witkiewicz, The Crazy Locomotive (Gerould & Durer, 87-109); 

biographical note: http://literat.ug.edu.pl/autors/witkacy.htm 

 Czesław Miłosz,  

 Julian Tuwim, "Burza": http://paczemoj.blogspot.ca/2010/09/storm-or-love.html 

Viewing in class: 

 Witkacy’s art in a slide show (with music by Dax Johnson, “Greysen (Slow Beginning)”) 

View: http://www.youtube.com/watch?v=TQGDnRDHKfA 

http://www.youtube.com/watch?v=NHdps9GHyYY (Witkacy makes faces). 

Presentation 2 

 

Week 5 (Feb. 2): New Cosmogonies - meeting in Media Commons, Robarts Library 
Jewish culture; mythical imagination; treateses on creation. 

Readings: 

http://literat.ug.edu.pl/autors/witkacy.htm
http://www.youtube.com/watch?v=TQGDnRDHKfA
http://www.youtube.com/watch?v=NHdps9GHyYY
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 Bruno Schulz, “The Street of Crocodiles,” from The Street of Crocodiles (also read the 

Foreword and Introduction). 

 Biographical note: http://literat.ug.edu.pl/autors/schulz.htm 

 Norman Davies, “Żydzi: The Jewish Community,” God's Playground (pp. 240–266) 

Viewing in class: 

 "The Street of Crocodiles," The Brothers Quay collection, New York: Kino on Video, c2000, 

Media Commons Audio Visual VideoDVD 750985 

 Lost Childhood—the Cruel Fate of Bruno Schulz 

http://www.youtube.com/watch?v=j5sygvRyzic 

Bruno Schulz’s drawings and paintings 

Response 2 due 

Presentation 3 

 

Week 6 (Feb. 9): Bloodlands: Poland Between Hitler and Stalin 
WWII and its East European specificity. 

Readings: 

 Timothy Snyder, “Preface: Europe”, “Introduction: Hitler and Stalin", Bloodlands pp.vii-xix; 

1-20. 

Viewing in class: 

The Siege - Film about the battle for Warsaw in 1939. 

Presentation 4 

 

FEBRUARY 16 - NO CLASS. FAMILY DAY IN ONTARIO. 

 

Week 7 (Feb. 23): Underground State 
Polish unique phenomenon: military, judicial, educational, and cultural. Civil resistance. 

Readings:  

 Jan Karski, "Underground State," Story of a Secret State: My Report to the World, foreword 

by Madeleine Albright, Washington, DC: Georgetown University Press, c2013. D802 .P6 K3 

2013X. 

 Krzysztof Kamil Baczyński, White Magic and Other Poems, translated by Bill Johnston, 

Green Integer, 2004, pp. 

 Grzegorz Ostasz, "Polish Underground State's Patronage of the Arts and Literature (1939-

1945"), http://www.polishresistance-ak.org/22%20Article.htm 

Viewing in class: 

 Baczyński, dir. Kordian Piwowarski (2013) 

Listening in class: 

 Ewa Demarczyk, "Niebo złote ci otworzę" 

(https://www.youtube.com/watch?v=QRZWs__iKoY); "Deszcze" 

(https://www.youtube.com/watch?v=Uq0i0w8s87U) 

Response 3 due 

Presentation 5 

 

Week 8 (March 2): WWII - The Holocaust 

Readings:  

http://literat.ug.edu.pl/autors/schulz.htm
http://onesearch.library.utoronto.ca/library-info/MEDIA_COMM
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 Zofia Nałkowska, “By the Railway Track,” Medallions, trans. and introduction Diana 

Kuprel, Evanston, Ill.: Northwestern University Press, 2000, PG7158 .N34 M3413 2000X. 

 Czesław Miłosz, "Campo di Fiori," “Poor Christian Looks at the Ghetto”: 

http://www.poemhunter.com/i/ebooks/pdf/czeslaw_milosz_2013_12.pdf 

 Diane Ackerman, The Zookeper's Wife: a War Story, New York: W.W. Norton&Company 

Ltd., 2007, pp. 98-146. 

 Poetry of Tadeusz Różewicz (Czerniawski, 37-41, 54-55) 

Viewing in class: 

 Photographs taken in the ghetto: http://www.thornb2b.co.uk/Poland_at_War/ (here: Warsaw 

Ghetto) 

 Clips from The Pianist, dir. Roman Polański 

Response 4 due 

Presentation 6 

 

Week 9 (March 9): WWII - Concentration Camps 

Readings: 

 Tadeusz Borowski, "Among Us, in Auschwitz...," This Way for the Gas, Ladies and 

Gentlemen, New York: Penguin, 1976. PG7158 .B613 A28 1976 

 "1941," The Auschwitz volunteer: beyond bravery, by Witold Pilecki; translated by Jarek 

Garliński, Los Angeles, CA: Aquila Polonica, 2012. D805 .P7 P554 2012Y (Alternatively, 

look at Witold's Report, 

https://archive.org/stream/WITOLDREPORT/WITOLD%20REPORT#page/n51/mode/2up) 

Listening in class: 

 Górecki, Symphony No.3, Op.36 (Symphony of Sorrowful Songs - second song: a 

message written on the wall of a Gestapo prison in Zakopane) 

Viewing in class: 

 Labirynth, dir. Marian Kołodziej 

Presentation 7 

 

Your essays are due on March 15 (Sunday) by midnight.  

 

Week 10 (March 16): WWII - The Warsaw Uprising 

Readings: 

 Anna Świrszczyńska, Building the barricade; translated by Magnus J. Kryński and Robert A. 

Maguire, Kraków: Wydawn. Literackie, 1979. PG7158 .S768 B813 1974 (a few chosen 

poems). 

 Miron Białoszewski, A Memoir of the Warsaw Uprising, edited and translated by Madeline 

Levine, Evanston, Ill.: Northwestern University Press, 1991. D765.2 .W3 B513 1991 

(excerpts). 

 Take a virtual tour of the Museum of the Warsaw Uprising: http://en.1944.wp.pl/ 

 Visit: http://www.warsawuprising.com/ 

Viewing in class: 

The City of Ruins 

Warsaw Uprising, script Jan Ołdakowski, Piotr Śliwowski, Joanna Pawluśkiewicz, Jan Komasa, 

2014 (85 min.) 

http://www.thornb2b.co.uk/Poland_at_War/
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Listening in class: 

 SABATON: 

http://www.youtube.com/watch?v=epeQwq-aYV0&feature=related 

http://www.youtube.com/watch?v=01IaKb6DmTw&feature=player_embedded#! 

Presentation 8 

 

Week 11 (March 23): Communism and the Gulags 

Readings: 

 Gustaw Herling-Grudziński, A World Apart (20-31, 131-142, 242-248). Available at: 

https://archive.org/details/worldapart007324mbp 

 Józef Mackiewicz, "The Downward Slope," Triumph of Provocation, Yale University Press, 

2001 (pp.1-26). Available online in the library catalogue. 

Viewing in class:  

 The Forgotten Odyssey: The Untold Story of 1,700,000 Poles Deported to Siberia in 1940 

Videocass 007106 

Response 5 due 

Presentation 9 

 

Week 12 (March 30): Katyń 

Viewing in class: 

 "Katyń: Slaughter and Silence," dir. Andrew Sikora (1991): 

https://www.youtube.com/watch?v=_ZIMpOVZjz4 (55 min.). 

Viewing on your own: 

Katyń, dir. Andrzej Wajda. PN1997.2 .K38 2009 DVD SMC. 

http://www.youtube.com/watch?v=01IaKb6DmTw&feature=player_embedded
http://search2.library.utoronto.ca/UTL/coverflow.jsp?item_id=31761052687274

